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1.8 Feldman, Triadic Memories (pg 41) 
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1.16 Feldman, Piano (pg 16 line 3- pg 18 line 1) 
c 
c.. 63) Iý 61" 
Example 1.16 
fff 
4 
b# 
, 
429 
fff , yf PPP fff 4 
i 1 
8J 
6 ., b 
owl 
Example 1.16 (cont. ) 
4 ----1 
ums. - ". 
I c--I 
jýdl j 
8 
[ppp sempre] 3 
L_L. - 4 
14 
f 
t --ý- 
5 
.. I- h . _. --J 
r-t, 
9- 
No : 
1 1 im 
5 #6 
8q.... , 
14 
-Nil 
-Zj 
4 fff L4 L 
-14 
15_1 0 qß-'' 
4 
Example 1.17" 
1.17 Ives, Sonata No. 2 2nd movement 'Hawthorn' 
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1.19a Schoenberg, Suite Op. 25 'Gigue' (beginning) 
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1.22 Skempton, Invention 
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1.33 Finnissy, Short But... (beginning) 
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Example 1.35 and 1.36 
1.35a Feldman, Triadic Memories (quintuplets from pg 36) 
1.35b Feldman, Triadic Memories (introduction of semiquavers, pg 34) 
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Example 1.45 and 1.46 
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Example 1.51 and 1.52 
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Example 1.53b 
1.53b Chopin, Nocturne (Op. 15, No. 2) No. 5 b. 11 and b. 18 
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Example 1.56 
1.56a Finnissy, English Country Tunes 2nd movement 'Midsummer Morn' (pg 16) 
ýLr.. dº, 
1.56b Busotti, pour clavier 
H . -I 
iP 
Example 1.57 
an 
c 
O 
L 
N 
G 
N_ 
NC 
G 
V 
O 
b 
C 
N 
aU 
O 
W 
'Ad 
0 
Example 1.58 
1.58a Feldman, Piano Piece 1956a (extract) 
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1.58b Feldman, Vertical Thoughts IV (extract) 
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Example 1.60a 
Example 1.60b and '1.61 
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Example 1.61 (cont. ) 
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Example 2.1 
2.1a Berg, Sonata Op. 1 (beginning) 
Mäßig bewe t. 
p accel. _-- `ý rit. 
--ý_ ý, ý- 
2.1b Stravinsky, Les Cinq Doigts 'Lento' 
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Example 2.2a 
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Example 2.2a 
2.2a (cont. ) 3rd movement b. 33-34 (transition into 3rd variation) 
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Example 2.2b and 2.2c 
2.2b Webern, Variations Op. 27 1st movement b. 1-7 
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Example 2.3 
2.3a Stockhausen, Klavierstück I b. 1-3 
--------------11: 10--, 
r 7: 5 ýý b "- , 
"f 
4 
pP 
.p 
f 
4 
1v a 4L4 
.j 41 
ý-I) f -Aa" 44 , 
ýq ----------------- 11: 10-- ---------- ý 
............:............. f 5: 4 
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2.4a Saxton, Sonata (pg 1) 
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Example 2.4 
2.4b Saxton, Sonata 2 hexachords featured in opening page 
nn 
2.4c Saxton, Sonata spatial arrangement of hexachord 2 
2.4d Saxton, Sonata (pg 2) 
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Example 2.6 
2.6 Saxton, Sonata selected themes founded upon intervals of fourths and 
tritones (pg 4; pg 5; pg 8; pg 10; pg 10 (3rd line); pg 14; pg 15) 
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2.10a Saxton, Sonata (transition pg 3-4) 
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2.10b Saxton, Sonata (transition pg 4-5) 
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Example 2.11 
Example 2.12a 
2.12a Saxton, Sonata (pg 2) 
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Example 2: 13 and 2.14 
2.13a Tippett, Sonata No. 2 b. 15-16 (theme 4) 
Tempo 4 
J 
pochissimo mono mosso (J c 1.18)_ 
l5 
pleggero e scorrevole 
2.13b Tippett, Sonata No. 2 b. 109-113 
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2.14 Tippett, Sonata No. 2 transitions between themes (b. 40; b. 45; b. 60; 
b. 153; b. 160) 
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Example 2.14 (cont. ) 
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Example 2.15,2.16 and 2.17 
2.15 Tippett, Sonata No. 2 b. 13-15 
Tempo 4 
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1 17 1777 
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2.16 Tippett, Sonata No. 2 b. 298-301 
0 
Tempo 3 
2.17 Feldman, Triadic Memories b. 1-4 
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Example 2.18 and 2.19 
2.18a Feldman, Triadic Memories (pg 4, line 2) 
2.18b Feldman, Triadic Memories (pg 4, line 4) 
2.19 Feldman, Triadic Memories (pg 4, line 4; pg 5, line º; pg 5, line?; pg 
10, line 1; pg 13, line 1; pg 13, line 3; pg 23, line 1; pg 25, line 2; pg 
41, line 1; pg 41, line 2) 
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Example 2.19 (cont. ) 
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Example 2.20 
2.20 Feldman, Triadic Memories (pg 6-7) 
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Example 2.21 amd 2.22 
0 
2.21 Feldman, Triadic Memories (pg 5, line 1) 
2.22a Feldman, Triadic Memories (pg 9, line 1) 
2.22b Feldman, Triadic Memories (pg 10, line 2; pg 20, line 2) 
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Example 2.22b, 2.23 and 2.24a 
2.22b cont. 
V 
2.23 Feldman, Triadic Memories (pg 11, line 1) 
2.24a Feldman, Triadic Memories (pg 7, line 2) 
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Example 2.24b and 2.25 
2.24b Feldman, Triadic Memories (pg 15, line 3) 
Y 
2.25 Feldman, Triadic Memories (pg 34, lines 3-4) 
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Example 3.1 
3.1 Stockhausen, Klavierstück I b. 14-17; b. 22-27 
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Example 3.2 
3.2 Feldman, Triadic Memories - comparison of score with transcription of 
recording by Roger Woodward 
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Example 3.4a 
3.4a Tippett, Sonata No. 2 b. 5; Tippett, King Priam (fig. 226) 
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Example 3.4b 
3.4b Tippett, Sonata No. 2 b. 174; Tippett, King Priam (ca. fig. 282) 
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Example 3.5 
3.5 Tippett, Sonata No. 2 b. 56; Tippett, Piano Concerto (beginning) 
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Example 3.7 and 3.8 
3.7 Part, Für Alina (beginning) 
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3.9 Finnissy, Sometimes I... (beginning) 
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Example 3.10a 
3.10a Finnissy, Gershwin Arrangements 'A Foggy Day' (beginning) 
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Example 3.10b and 3.11 
3.10b Finnissy, Gershwin Arrangements 'Embraceable You' (beginning) 
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Warmly. Moderately fast and pressing forward 
3.11 Beethoven, Sonata in F minor Op. 57 1st movement (end) 
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Example 3.13 and 3.14 
3.13 Xenakis, Evryali transcription of example 3.12a by Peter Hill 
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Example 3.15 and 3.16 
3.15 Xenakis, Evryali transcription of example 3.14a by Marc Couroux 
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Example 4.1 Sequenza IV 
4.1a comparison between original and revised editions: 10/iii/3 and 14/ii/4 
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Example 4.7 and 4.8 Sequenza IV 
4.7 8/ii/4-5; 13/ii/2-3 
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Example 4.9 Sequenza IV 
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Example 4.10 Sequenza IV 
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Example 4.11 and 4.13 Sequenza IV 
4.11 14/i/1-2 
iP=(. 0) r3-ß r3-i 
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11111I 
r5 
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4.13 15/ii/2-3 
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Example 4.12 Sequenza IV 
JI r 
Wý 
V 
ýý- 
,d 
ýä 
º_ A 
Ih 
1-A 
V. 
`. 1 
ýý 
, t, 
ýAý 
.ý.. 
fH 
F AC 11. A1u 
LA 
X11 
A 
A ý-ý 
ýt 
Aeý 
.U 
Example 4.14 and 4.15 Sequenza IV 
4.14 10/ii/i; 11/iii/i-2 
. 
ý=72 
4.15a 8/iii/5 
I 
4.15b 12/i/1-2 
"L .. 1w\ 
: l=60 
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Example 4.16 Sequenza IV 
4.16 comparison of 7/ii/2 between original and revised editions 
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Example 4.17 Sequenza IV 
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Example 4.18 Sequenza IV 
4; 18a 13/i/2 
Ib- IA 
4.18b transcriptions of 4.20a, taken from recordings by David Burge; Aki 
Takahashi; Susan Bradshaw; Bruno Canino; David Arden 
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Example 4.18b (cont. ) Sequenza IV 
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Example 4.19 Sequenza IV 
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Example 4.20 Sequenza IV 
0 N 
v 
Itt 
CD 
rq 
N 
o 
J- x 
P-b 
Y0. 
V 
n§ 
ti 
v a 
N 
V) 
,Z 
C 
1%ý 
U) 
lie 
II4_I 
Q 
Example 4.21 Sequenza IV 
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Example 4.22 Sequenza IV 
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Example 4.23 Sequenza IV 
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Example 4.24a Sequenza IV 
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4.24b 10/iii/4 - 11/i/2; 14/iii/3 
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Example 4.24b Sequenza IV 
l. ' 
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Sust. ped. 
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Example 4.25 Sequenza IV 
4.25 10/i/2 - 10/ii/3; 14/i/3 - 14/ii/3 
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Example 4.26 Sequenza IV 
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Example 4.27 Sequenza IV- 
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Example 4.27 (cont. ), Sequenza IV 
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Example 4.28 Sequenza IV 
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Example 4.29 Sequenza IV 
4.29 MacKay's analysis of chords from pg. 1 
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*- (cl) can in fact be derived from (b2) via inversion and chromatic alteration 
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Example 4.30 Sequenza IV 
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